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Factsheet 
 

Historic royal wedding dresses at 
Kensington Palace 
 
Please note that these dresses are not on public display and media access is 
extremely limited – images and B-roll footage of the dresses will be available 
from the Historic Royal Palaces press office on 20 April (embargoed until 22 
April 00.01am) 
 
Princess Charlotte (1796 – 1817) was the only child of George, Prince of Wales 
(later King George IV) and Caroline of Brunswick. In order for the dynasty to 
continue, Charlotte had to marry and produce a future heir to the throne. On 2 
May 1816, she married Prince Leopold of Saxe-Coburg at Carlton House in 
London. The Princess’s wedding dress comprised a petticoat of white and 
silver, worn under a net dress embroidered with silver lamé. There was a deep 
border of embroidered flowers forming festoons around the hem. The neck 
and sleeves were trimmed with Brussels lace whilst her train was in the same 
silver and white material as the underdress and ornamented to match. The 
wedding was celebrated on an enormous scale. There were grand balls 
throughout the country and people were able to buy commemorative 
souvenirs of the wedding; in fact, it was the first royal marriage for which 
souvenirs were so widely available. Sadly, in November the following year, the 
Princess died in childbirth, and the baby was stillborn. With no heir to the 
throne, it fell to the Prince of Wales’s brothers to marry and produce sons and 
daughters who could assume this role. One brother, Edward, Duke of Kent, 
had a daughter, Princess Alexandrina Victoria, who duly came to the throne in 
1837 as Queen Victoria. 
 
Queen Victoria* (1819 – 1901) married her cousin Prince Albert of Saxe-Coburg 
at St James’s Palace in 1840, marking the culmination of family plans made 
many years earlier. Queen Victoria’s initial ‘great repugnance’ to the discussion 
of her future marriage was swept away in October 1839 with the Prince’s 
arrival in London. The Princess first set eyes on her future husband at her 
childhood home, Kensington Palace, and later described him as ‘beautiful’. On 
15 October Prince Albert was called into the Queen’s presence where, in 
accordance with protocol, she proposed to him. She later recorded in her 
journal that ‘I said to him that I thought he must be aware why I wished him to 
come here and that it would be make me happy if he would consent to what I 
wished’. For her wedding outfit, Queen Victoria diverged from protocol in 
several important respects from earlier royal weddings. For example, instead 
of wearing her ‘robes’ at the wedding, she chose instead to wear a fashionable 
white, silk satin court dress. This much simpler style set a pattern for royal 
wedding dress which survives to this day. The bodice had a low, round neck 
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and short, full sleeves gathered into double puffs. Edging the neckline, sleeves 
and the sharply pointed waist were narrow rows of piping. The fullness of the 
skirt was taken in at the waist in a series of deep forward-facing pleats. A 
court train originally formed part of the ensemble and was made of the same 
silk satin. It measured 6 yards in length and had a border of orange blossom 
sprays, matching the garland the young Queen wore around her head. The 
custom of wearing flowers for weddings took hold in Britain in the early 19th 
century, superseding the tradition of wearing roses, as Princess Charlotte had 
done on her wedding day. Queen Victoria and her advisers were keen that the 
entire bridal ensemble should comprise materials of British manufacture.  The 
silk satin was obtained from Spitalfield, and Mrs Bettans, the Queen’s 
dressmaker, had the task of making the dress, which was later trimmed with a 
spectacular set of Honiton lace. This comprised a deep lace flounce, created 
by over 200 workers in Devon between March and November 1839. Once this 
flounce was completed, the Queen also decided to order sleeve flounces, a 
neck flounce and a square veil to complete her wedding dress. This lace, the 
cost of which amounted to between £1000 and £1500 – a large sum at that 
time – was of the highest technical standard.  
*Queen Victoria’s wedding dress will shortly undergo conservation treatment in 
Historic Royal Palaces’ specialist conservation studio at Hampton Court Palace 
before it goes on public display at Kensington Palace in 2012, as part of the 
forthcoming Victoria Revealed exhibition. 
 
Alexandra of Denmark (1844 – 1925) 
Despite national mourning following Prince Albert’s untimely death from 
typhoid in December 1861, there was great interest in the wedding of the 
heir to the throne – Victoria and Albert’s son Albert Edward, Prince of 
Wales, who married Princess Alexandra of Denmark in St George’s 
Chapel, Windsor Castle, on 10 March 1863. Mourning dress restrictions 
were lifted for the bride, who wore a fashionable white court dress 
described as a ‘petticoat of white satin trimmed with chatelaines of 
orange blossom, myrtle and bouffantes of tulle, Honiton lace, and 
bouquets of orange blossom and myrtle.’ The outfit provided the royal 
family with another opportunity to boost native manufacturers. The dress 
was made of English silk by London dressmaker Mrs James, lavishly 
trimmed with Honiton lace, made with a design of cornucopias, from 
which tumbled roses, shamrock, and thistles. A matching veil was also 
produced. The guests were also well turned out for the wedding; it was 
reported that the Duchess of Westminster wore over half a million 
pounds worth of jewels, and Lady Spence caused a considerable stir 
when she arrived in a dress reputed to have belonged to Queen Marie 
Antoinette. Princess Alexandra’s dress was quickly remodelled after the 
wedding, perhaps in an attempt to boost her small trousseau. The skirt of 
the dress, as it survives today, has been made out of the court train of 
silver moiré that once completed the wedding ensemble. Happily, the 
garlands of wax orange blossom and the spectacular lace flounces and 
veil have been carefully preserved. 
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• Princess (Victoria) Mary of Teck (1867 – 1953) 
Queen Victoria had 40 grandchildren, who would marry into almost every 
royal family in Europe. The Queen’ took a great interest in these alliances, 
but perhaps her greatest concern was to ensure that there would be 
good and happy matches for the children of the Prince and Princess of 
Wales, through whom the succession to the throne of Great Britain would 
be secured. Their eldest son, Prince Albert Victor, was engaged to 
Princess Victoria Mary, daughter of the Duke and Duchess of Teck, and 
their wedding was set for February 1892 but on 14 January, the Prince 
died of influenza. Prince George, second son of the Prince and Princess of 
Wales, suddenly found himself heir to the throne, and his matrimonial 
plans assumed a national importance. Prince George had favoured a 
match with his cousin, Princess Marie, daughter of Prince Alfred, the 
newly created Duke of Edinburgh. When she rejected his attentions his 
name was quickly coupled with that of Princess Mary and Prince George 
(recently created Duke of York), eventually proposed on 3 May 1893. 
Following the lead of Queen Victoria and the Princess of Wales, Princess 
Mary ensured that materials employed within her wedding ensemble 
were of English manufacture. The fabric design selected consisted of 
silver bunches of flowers ‘typical of Britain and Ireland’, tied together with 
a true lovers’ knot, on a white ground, woven by Messrs Warner in 
Spitalfields, The dress was eventually made up by an English dressmaker 
Linton and Curtis of 16 Albemarle Street, and it took the form of a court 
dress, as had become conventional. Since the death of Prince Albert 
Victor there had been much public sympathy for the young Princess 
Mary, which was changed to delight as plans for her marriage were 
announced. She received many spectacular and valuable gifts from civic 
authorities, specialist societies and private individuals including a 
diamond tiara from the county of Surrey, a diamond bow from the 
inhabitants of Kensington, a magnificent wedding cake by Mr Searcy, and 
reportedly even a cow! The wedding took place in the Chapel Royal at St 
James’s Palace, which was decked with red and white flowers gathered 
from the gardens of Osborne House and Frogmore, and hung with 
tapestries taken from Kensington Palace. After the ceremony, the 
company retired to Buckingham Palace where a wedding breakfast was 
served for 400 guests. ‘It had all been very prettily arranged’, concluded 
Queen Victoria as she toasted the bride and bridegroom. Prince George 
and his new bride were crowned King George V and Queen Mary on 22 
June 1911. 
 
Princess Margaret 
Princess Margaret married photographer Antony Armstrong-Jones (Lord 
Snowdon) at Westminster Abbey on 6 May 1960 in an elegant white 
gown created by Norman Hartnell. Simplicity was the keynote of 
Hartnell’s design, which suited the Princess’s taste and was stunningly 
effective. 30 yards of fine diaphanous silk comprised the upper layer of 
the dress alone. The fitted bodice had a V-neck and the full skirt flared 
out in 12 panels. A deep inverted pleat let into the waist at the centre 
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back allowed the dress to be folded out when the bride sat down and 
then fall back into place so that no unsightly creases would show. The 
shape of the skirt was produced by the petticoat, constructed from a 
total of eight layers of silk net. Additional flounces of stiff net ensured 
that it stood out each side in the form of a robe de style. There was no 
separate court train, although the dress itself was trained. The veil was 
made by St Cyr of Paris and the flowers included the traditional myrtle. 
The Princess’s shoes were made by Edward Rayne in a court style, of 
white crepe faced with satin and with slender 2.5 inch heels. For the 
majority of the many thousands, and eventually millions of spectators 
who strained to catch a glimpse of these royal brides as they made their 
way to their marriages services, queued to watch news reel footage of 
followed the service on television, the dress was the central focus of the 
event. 
 

• Princess Alexandra of Kent  
Princess Alexandra, sister of the Duke of Kent, was married in Westminster 
Abbey on 24 April 1963, to the Honourable Angus Ogilvy, younger son of the 
Earl of Airlie. Unlike Princess Margaret’s wedding, this was not to be a State 
occasion or public holiday, There was no horse-drawn carriage to take the 
bride from her home in Kensington Palace, but instead, the latest addition to 
the royal fleet of Rolls Royce cars – a maroon vehicle, with a hood that could 
be pushed back so that the admiring crowds could see the bride. For the 
Princess, John Cavanagh made a dress that was described at the time as 
supremely traditional in all but the use of colour. The underdress was of white 
tulle, embroidered with gold paillettes which shimmered as the Princess 
moved. It had a simple, close-fitting bodice with a high round neckline and full-
length sleeved. The bodice flowed into the skirt in an unbroken line – straight 
at the front, full and trained at the back. Over this dress was a matching 
garment in lace, which had been dyed magnolia, and which featured on 
oakleaf and acorn design. This pattern has been suggested to Cavanagh by 
the lace worn by Lady Patricia Ramsay when she was married in 1919 – which 
was reputed to have belonged to Queen Charlotte.  Cavanagh had initially 
designed a twenty-one foot train and, with the agreement of the Princess, he 
suspended this not from the shoulders, but integrated it into the headdress. It 
fell from the diamond fringe tiara worn earlier by Princess Margaret at her 
wedding in 1934. The chief bridesmaid at this wedding was Princess Anne, 
who, like all the bridesmaids, worn a long dress in the same shade of magnolia 
as the bride’s lace. 

 
 
Text adapted from Royal Wedding Dresses by Dr Joanna Marschner, 
published by Historic Royal Palaces 


